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AUCTION SALES OF CLASSICAL 
ANTIQUITIES 


As announced in the March BULLETIN, the 
first session of the auction sales of objects 
from the Cesnola Collection of Cypriote An- 
tiquities and other duplicates in the Classi- 
cal Department of the Museum was held at 
the Anderson Galleries on March 30-31. The 
second session will take place on April 19-20. 

The celebrated Cesnola Collection, pur- 
chased by the Museum in 1874 and 1876, 
included a number of objects of similar 
character. Many of these are now offered for 
sale, with other duplicates of the classical 
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material actually on exhibition which have 
accumulated during the past years—Greek, 
Etruscan, and Roman vases, bronzes, terra- 
cottas, glass, and marble sculpture. 

[he reasons for the present sales were 
set forth in the March BULLETIN in a letter 
from Robert W. Forest to Mitchell 
Kennerley of the Anderson Galleries, 
which may be reiterated here in part: 

“Rather than continue to hold these 
objects in storage where they perform no 
useful service, the Trustees have deter- 
mined to dispose of them by auction sale 
in March and April so that other museums 
and private collectors can obtain them and 
enjoy their possession. They deem it a 
duty to the appreciation of art that all these 
objects should be put to use. They earlier 
considered distributing them among other 
American museums, but to attempt to do 
so would have involved questions of dis- 
crimination and would have delayed 
vacating space for which the Museum has 


de 


urgent and immediate need. 

“It is the hope of the Trustees that by 
distributing these objects among a large 
number of people the interest in classical 
antiquities will be increased. The decora- 
tive value of this kind of material is only 
gradually being recognized. There is no 
better way of stimulating its appreciation 
than by placing such objects of art in as 
many museums, colleges, libraries, and 
private houses as possible.” 


A NEW PUBLICATION 
METROPOLITAN MUSEUM STUDIES 
ITS PURPOSE 


Twenty-three years ago, when Secretar) 
of the Museum, I took a leading part in 
establishing the Museum BuLLetin. It has 
been published ever since and now has 4 
circulation of about 16,000. This BULLETIN 
was established to meet a real need—the 
need of regular communication between the 
Museum and its members. It was to be pop- 
ular in form, because intended for all our 
members. It was to be short so that busy 
people would be likely to read it. Its scope, 
as reprinted in the Annual Report for 1905, 
was defined in its first number as follows: 
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“The scope of the BULLETIN is an humble 
one. It is not intended to be a rival of any 
existing art publication. It will not con- 
sciously trespass on the sphere of any art 
critic. It simply aims to be a ready means of 
communication between the officers and staff 
of the Metropolitan Museum of Art and its 
members, using that term in its largest sense 
to include not only the corporate member- 
ship of the Museum, but all the citizens of 
New York, who though not corporate mem- 
bers are interested in art and who are, 
therefore, interested in its welfare. 

“Tostimulate that interest by making the 
Museum better known to the people of our 
city, by showing them what the Museum 
can do for them, and what they, on their 
side, can do for the Museum, is one impor- 
tant purpose of this BULLETIN. 

“The BULLETIN will bring to the home of 
every member in printed form the same in- 
formation which before the days of printing 
could have been obtained only by word of 
mouth from its officers. It will assume every 
member to be interested in the development 
of the Museum, and will seek to answer the 
questions which such interested members 
would naturally put to its Director and its 
Curators. It will serve every purpose of an 
‘information bureau’ without the necessity 
of a personal visit or a personal interview. 
In so doing it expects to encourage the per- 
sonal visit. 

“It will contain a full list of all new acqui- 
sitions, whether by gift or purchase, and de- 
scriptions as well as illustrations, whenever 
practicable, of the more important objects. 
It will make public any change in arrange- 
ment or rules. In it will be found a full state- 
ment of all subjects of general interest relat- 
ing to the Museum. It will not be volumi- 
nous. Our members are most of them busy 
people, already overwhelmed with over- 
much printed matter, and without time or 
inclination for any reading that is not to the 
point. The BULLETIN will contain just the 
number of pages, be they more or less, 
which are necessary to give the information 
required, and there it will end, even if the 
last page be not filled out.” 

“Metropolitan Museum Studies”’ is now 
established to meet another need of a dif- 
ferent kind—the need of communication 
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between our staff and serious students of 
art throughout the world. 

In 1905 our curatorial staff numbered but 
four persons and its activities were chiefly 
absorbed in the acquisition and care of our 
collections. Today that staff numbers over 
forty, and its members are able and eager to 
interpret our collections to the world of 
scholarship. The Museum owes to them 
and to itself the duty of providing such an 
opportunity. The opportunity could be 
given through an enlarged BULLETIN. But 
to meet the need in this way would defeat 
the purpose of the BULLETIN, which involves 
confining itself to Museum news and being 
brief. Moreover, it would involve sending 
scientific studies to a large number of per- 
sons who would have no interest in them 
and putting them in a form not calculated 
to reach or attract the limited class to 
whom it was addressed. Nor would it have 
been economical to send such a message to 
sixteen thousand people when there were 
only possibly a thousand to whom it was 
of real interest. Therefore Metropolitan 
Museum Studies. 

It will be a semi-annual publication, 
fully illustrated, the contents of which will 
correspond generally to what is included in 
the year-books of several foreign museums. 
Although intended primarily for studies by 
members of the Museum staff, outside con- 
tributions will be invited from time to time. 
It is expected that the first number will 
appear in October. Its circulation will be 
limited to subscribers so that only those 
who want it will receive it, and so that the 
Museum may thus recoup itself for some 
part of the cost of publication. 

The members of the editorial board are: 
Edward Robinson, chairman, Joseph Breck, 
Bryson Burroughs, Winifred E. Howe, 
William M. Ivins, Jr., Henry W. Kent, 
Albert M. Lythgoe, Gisela M.A. Richter. 
The secretary of the committee is 
Ludlow S. Bull. The sub-committee in 
charge of the first number is composed of 
Joseph Breck, Winifred E. Howe, William 
M. Ivins, Jr., and Gisela M. A. Richter. 

Metropolitan Museum Studies will be a 
quarto of 834 x 123 inches, approximately 
128 pages per part, printed upon a high- 
finish coated paper, with about 100 half- 
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tone illustrations distributed through the 
text and three inserts in collotype, photo- 
gravure, or color. [The subscription price 1s 
$7 for a volume of two parts, issued semi- 
annually, or $4 for each part separately 


RoBERT W. pe FOREST. 


JOHN MARSHAL 
\t the meeting of the Board of 
1928, the Director having 
John Marshall in 


the following re solu 


I rustees 
on February 20, 
reported the death of 
Rome on February 15 

tion was unanimously adopted: 


Resotvep: That the Trustees wish to 
place on record the deep regret with which 
they have learned of the death of John 
Marshall, for twenty-two years the faithtul 
servant of the Museum as the purchasing 
agent in Europe of its Department of Clas- 
sical Art. His enthusiastic devotion to our 
interests throughout that period, his great 
connoisseurship, his fine instinct for qual- 
itv, and his skill in securing for us objects 
of high grade at exceptionally advantageous 
prices, have enabled us to bring our collec- 
tion of classical art to a position of the first 
importance, and we recognize that in his 
death we have incurred a which it 


would be difficult to overestimate. 


loss 


SPANISH PAINTINGS 


The Exhibition of Spanish Paintings 
from El Greco to Goya has proved so popu- 
lar that it has been decided to extend its 
time through April 15. Most of the lenders 
have generously agreed to this extension 
There are several pictures which will have 
to be returned on April 2 and the places of 
these will be filled so far as possible by 


works from the collection of the Museum 


DECORATIVE METALWORK 

It has not been found possible to hold 
the Exhibition of Decorative Metalwork 
announcedin the March BULLETIN as sched- 
uled to open on April 14. It had been our 
purpose to bring together a collection of the 
more important pieces, exterior and _ in- 


TROPOLITAN MUSEUM OF 


terior architectural features produced as 


ial order’’ work for specific locations 


“Spec 
and buildings. It was found, however, that 
although there are numerous items of this 
tvpe in course of production, and of these a 
design and 
could 


an exhibition large 


excellent 
number 


oreat many are ol 


workmanship, a sufficient 


not b 


e obtained for 
enough to be shown in our Gallery of Spe- 
due primarily to 
at this time 


contracts and other 


cial Exhibitions. This ts 


the great rush of production 


and the exigencies of 
arrangements requiring the delivery. of 
completion of buildings at 


We shall hope to be able 


a limited number of representative 


work ol! the 
stipulated dates 
to show 
pieces In connection with a later, perhaps 
more inclusive, exhibition in which various 


materials in addition to the metals may 


be brought into harmony 


MAXIMILIAN ARMOR 


a period of transition, such as the 


During 


\ 
close of the fifteenth 


and the dawn of the 


sixteenth century, new ideas are in the air. 


It was therefore to be expected that early 


in the sixteenth century a new style of 
armor would be developed. Discarding 


ce of outline, the 
eight for 


slenderness and Gothic gra 
stvle sacrificed the 


new lines of 


those of breadth and was ornamented with 
parallel or almost parallel rows of fluting 
irom 


seems to 


This fashion have come 
Milan. It is interesting to recall that the 
of the present day was originally 


so called from Milan, in Italy, 


“muilliner’”’ 
the Milaner 


which at this time gave the law to Europe 
in all matters of armor and dress. The 
Emperor Maximilian inherited the Duchy 
of Milan and introduced the Milanese style 


into Germany. The date, 1508, upon Burgk- 
mair’s woodcut representing the Emperor 
in armor would indicate that this type 
of armor was developed during the first 
decade of the century. Kings and princes 
have always been fashion makers, and as 
Maximilian was actively interested in the 
making of fluted armor, this type has been 
named after him. This prince was really 
the greatest patron of armorers of his day, 
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famous armor-making centers in the world. 
From the Weisskonig, dictated by the 
Emperor, who dedicated the work to his 
grandson, Charles V, we learn that Seusen- 
hofer, the court armorer, was familiar with 
hardening steel so that it could not be 
pierced by a crossbow bolt; that Lorenz 
Plattner from Augsburg invented a method 
for making thirty front and thirty hinder 


months prior to the Lamb sale a suit of 
false Maximilian armor had been sold, so 
that collectors were not taking chances! 
Our suit, however, had long been known to 
the late S. |. Whawell, who had cleaned and 
mounted it when a boy; needless to say, 
he lost no time in gathering it in—and for a 
song. From Mr. Whawell it came to the 
Museum as the gift of George D. Pratt. 





FIG. I. BORDER OF BREAST 


parts at once, so that he could make quan- 
tities of Landsknecht harnesses; and that 
the Emperor had many suits made for 
presentation to princes. It was Maximilian 
who presented to Henry VIII of England, 
in 1514, one of the suits of armor which are 
seen by all visitors to the Tower of London. 
He not only sent the armor but despatched 
his own armorer to England to see that it 
was a good fit. 
Generous space has 
been given in Sir Guy 
Laking’s Record of 
European Armour and 
\rms through Seven 
Centuries to the Maxi- 
milian armor in The 
Metropolitan Museum 





ATE OF MAXIMILIAN ARMOR 


The build of the armor is what first 
strikes the visitor. It was made for a man 
about six feet four inches tall, with a chest 
measurement of about forty-eight inches, 
the chest measurement of the armor being 
fiftv-four inches. The most recent statistics 
of the United States Treasury Department, 
based on the measurements of ten thousand 
men, show that our armor was worn by a 
knight about eight inches taller than the 
average man of today. 
hus this harness helps 
to answer one of the 
questions most  fre- 
quently asked by visi- 
tors to the Armor Gal- 
leries: ‘“How tall were 
the knights who wore 
armor?r’’ The Chevalier 





of Art and a review of 


these notes will later be FIG. 2 TOE CAP OF ENRICHED 


published. A recent ac- 
quisition of this school 
(illustrated on page 97), however, is of a type 


not illustrated in any of the “‘histories” of 


arms and armor. It is a composed harness, 
noteworthy in several respects, which was 
exhibited in 1896 at the Brassey Institute, 
Hastings (catalogue no. 161). Its early his- 
tory is unknown, but it has been suggested 
that the suit may be one of the six harnesses 
taken by Napoleon’s generals from Munich 
In 1814. Like the chain mail sleeves men- 
tioned in the last BULLETIN, the armor 
came from the collection of Sir Archibald 
Lamb, and, like the sleeves, it was not 
appreciated. The explanation is that some 
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MAXIMILIAN ARMOR 


de La Tour in his Gui- 
don des guerres points 
out the qualities of a 
knight and what his build should be. H. G. 
Wells, speaking of ‘stunted suits of armour 
in old armouries,” tells only part of the story 
We know, for example, that Philip II of 
Spain was of short stature; he allowed none, 
not even the most powerful nobles, to ad- 
dress him except on their knees; because of 
the haughty Spanish temperament the king 
considered this procedure necessary 

otherwise everyone would have been 
“above” him. But the Spanish king was 
exceptionally small. In the Vienna His- 
torical Museum a giant’s and a dwarf’s 
harness are exhibited side by side. In the 
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Berlin Zeughaus is a harness that belonged 
to a Radziwill who was of exceptionally 
large proportions. Of three suits of Henry 
VIII in the Tower of London the waist 
measurements are thirty-five inches, thirty- 
eight inches, and fifty-four inches, which 
show the different periods of his life at 
which the suits were worn. In our own 
Museum, the Genouilhac armor, which is 
the central equestrian figure in the main 
gallery, was made for a well-built knight 
over six feet tall. There are traditions and 
documents which mention knights seven 
feet high! 

The build of our armor is, however, only 
incidental; the suit was acquired primarily 
because it is a splendid example of crafts- 
manship in metal. The skill required to 
make such a harness may best be appre- 
ciated by watching an experienced armorer 
copy elements. Thus the present headpiece 
and gauntlets were made in the Museum 
after the originals which came from the 
Brassey (Meyrick) Collection, and which 
are now in a local private collection. The 
ancient armorers used the famous German 
“natural steel’ (manganesian iron) which 
was so much used in England before Sheffield 
achieved its present high reputation. This 
silvery steel is characteristic of Maximilian 
armor, and the metal probably came from 
the Erzberg, the great mountain of ore 
in Austria which to this day is quarried 
not mined. 

The elements of the upper half of the 
armor (gorget, breast- and back-plates, 
tassets, pauldrons with passe guards, rere- 
and vam-braces) belong together. The 
breastplate is ornamented with nine radi- 
ating bands of embossed scales, and be- 
tween every two bands are six rows of 
fluting. The other elements mentioned 
above are ornamented to correspond. The 
thigh and leg pieces are added from a simi- 
lar suit of the same period; the character- 
istic sollerets imitate the fashionable shoe of 
the period, which was almost twice as wide 
at the toe as at the heel. In Gothic armor 
(fifteenth century) the upper border of the 
breastplate was undecorated, for the face 
defense and gorget were combined and 
fitted over it. In Maximilian armor the 
face defense formed an integral part of the 
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helmet, the lower border of which was often 
grooved so that it could rotate about the 
colletin. This left the upper border of the 
breastplate visible. Some of the most 
skilful work of the armorer was done in 
developing these borders (fig. 1). The 
edges in the collar and armpit regions of 
the present breastplate are double roped, 
and the borders of the thigh pieces are 
boldly cabled by embossing, a decoration 
emphasizing effectively the strength and 
protective quality of the armor. 

Specimens of Maximilian armor orna- 
mented with embossed scale patterns are 
known in the museums at Berlin, Dresden, 
Eisenach, and Paris, and in the Scott Col- 
lection in Edinburgh. Thus to the writer’s 
knowledge there are only half a dozen ex- 
amples, only one of which is in a private 
collection. Although none of the harnesses 
of this series bears an armorer’s mark, they 
are considered to be of Augsburg workman- 
ship. For one thing, there is a kinship be- 
tween the embossed scale pattern and the 
embossed borders of some harnesses made 
by Koloman Kolman of Augsburg, much of 
whose work was enriched by the two Burgk- 
mairs, father and son. Further, the illus- 
trations in the Augsburg armorer’s album 
in the Library at Stuttgart show that a 
characteristic of armor of the Augsburg 
school is the engrailed border, and it may 
well be that this type of ornament devel- 
oped from roping, the scale pattern being 
the intermediate step and the engrailed 
ornament the most developed of this series. 
[his change may be seen in a toe cap (fig. 
2), which shows the roped ornament and a 
pattern which might loosely be named 
either scale or engrailed. Finally, emboss- 
ing was developed—a technique which was 
used to ornament parade armor. Fighting 
armor was going out of use—a sign that the 
glitter of Maximilian’s mediaeval empire 
was fading. 

lhe Emperor Maximilian is known as 
“the last of the knights.”’ These stalwart 
knights in rich array, where shall we seek 
them now? But the armor just described 
was worn by one of them. The Emperor's 
own armor, a splendid Gothic suit, is in the 
Vienna Historical Museum, and in Case 
139 is a buckle belonging to this sult, 
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which the Emperor no doubt had frequent 
occasion to touch. In Case 18 is exhibited a 
drawing in pen-and-ink and water-colors 
from the Freydal—an allegorical account 
of the tournaments in which Maximilian 


took part during his wooing of Mary of 
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WATER-COLORS BY WILLIAM 


BLAKI 


[he water-color gallery, C 25, will arrest 
the attention of many by the colorful array 
of designs by William Blake now hanging 














w 
d And louder far, chan whea Creation role, 
, To fee Creariom's godlike Aim, and End, 

So well accomplith’d! fo divinely dlos'd |! 


\ bd 
Fia\s To fee the mighty Dramarifs lait Ae 
t i | | (As mect) in Glory rifing o'er the refs 


And the valt Void beyond, Applaufe refou 


\ War tase a» 1? 


A pecvith, diffonant, rebdlhous Scring, 





© now unlike the Chorus of the Skies ? 
"© how unlike thofe Shout of Joy, that thake 
~ | The whole External P How the Concave tings ? 
yj ~ Nor ftrange! when Deities their Voice exalt ; 


No fancy'd Gon, a GOD indeed, defcends, 
To Solve all Knors ; to fre the Mera! home ; 
To throw full Day on darkelt Scenes of Time ; 
To clear, commend, exalt, and crown, the Whole: 
Hence, in one Peal of loud, eternal Praife, 
The charm'd Spe@tators thunder their Applauie, 


nds. 


Amidit applanding Wes, 
\ Aad Worlds ccleftial, is there fiund an Ean, 
‘J 


\ Which jars in the guard Chorus, and Complains ? 




















FIG. I. 


WATER-COLOR DRAWING BY WILLIAM BLAKE FOR 


YOUNG’S NIGHT THOUGHTS 


Burgundy; it belongs to the series of draw- 
ings' which bear corrections in the Emper- 
or’s hand. Maximilian was a great patron 
of the arts, and it is good to know that 
many of his art treasures, and those that he 
inspired, are still extant. 

STEPHEN V. GRANCSAY. 


_ Published by Campbell Dodgson in the Bur- 
lington Magazine, vol. 48 (1926), p. 235. 
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on the south wall. These are sixteen of the 
five hundred and thirty-seven drawings for 
Young’s Night Thoughts, made by Blake 
in 1796. They are lent to us by Mrs 
William Emerson, to whom belong the two 
enormous volumes of these beautiful water- 
colors, constituting all of Blake’s designs 
for the illustration, or rather embellishment, 


of this poem. 
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Up to 1795, with but two exceptions and thirty-seven water-colors and had 
Blake had made original illustrations for engraved plates for forty-three of them. 
I\ These poems, ol Lor these drawings Ltdwards paid Blake 


his Own poems only. 
which he had had such high hopes, proved twenty guineas with probably an addi- 
unsuccessful and when, in 1796, Richard tional guinea for each plate. Joseph Far- 


Edwards, publisher and bookseller, pro- ington, that indefatigable commentator on 















[ in) es 
Expects an forgsts hie Chaim, 
And thron’d in , his ableng foepter waves. fy 

And what @ ger waits ws? Whar a Throne?¥? 
Her own immente Appointments to compute, ©: 
Or comprehend hee high Premgarives, cr 
In this her dark Mifforityy: bow toils, «> a> 


How vainly pants, the human foul Divine ? 
Too great the bounty ifeems for Earthly joy 5" 
What heart but trembles at fo ftrange a Blifs? 
In fpite of all the Truths the Mufe has fung, 4 


ara Truths touching! marvellous! and full of Heaven! 
% “a Ne’er to be priz'd enough ! enough revoly'd! 
eo .) Are there, who wrap the World fo clofe abour them, 
' They fee no farther than the Clouds ; and dance 
} On hecdlefs Vanity’s phantaltic Toe, 
Till fumbling at a Straw, in their career, 
Headlong they plunge, where end both dance, and fong? 
Are there Loremae f Is it poflible ? 
y Are there on Earth (let me not call them Men) 
/ 4 Who lodge a foul Immortal in their breaits ; Or 
} Un. 
7 























4 
1 
FIG. 2. WATER-COLOR DRAWING BY WILLIAM BLAKE FOR 
YOUNG'S NIGHT THOUGHTS 
posed that he make page designs to accom- _ the world of his day, records 1n his diary on 


pany a handsome edition of the Night June 24, 1796, ‘Blake has undertaken to 
Thoughts Blake threw himself into the make designs to encircle the letter press 
task with such zeal that in little more than — of each page of ‘ Young’s Night rhoughts. 
a vear he had completed the five hundred Edwards, the Bookseller, of Bond Street 
employs him.... There are abt. 900 
*A__ frontispiece for Thomas Commins pages.—Blake asked 100 guineas for the 
Elegy Set to Music, 1786, and six plates for Mary ; 
Wolistonecraft’s Original Stories from Real Whole. Edwards said that He could not 
Life, 1791 afford to give more than 20 guineas 10f 
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had which Blake agreed.’ inspiration from some line of the text. 
em. The sheets upon which the designs were his poem, which to present-day ears has 
lake made were composed of the pages ol the a pompous, theatrical sound too suggestive 
ddi- first editions of the Night Thoughts, which — of ‘‘soliloquies in an inky cloak with foot- 
Far- had appeared from 1742 to 1745, inlaid, — lights in the front,’’ had an immense popu- 
ron slightly out of center, into sheets of drawing _ larity in its day and was to be found side b\ 
Which gropes for Happinet, cd meets Defpair. 
low, like a Widow ia her Weeds, the Mighe, 
} Aovid her lemsmmring Taper, filent bts? 
| llow forrowsal, bow defolate, the weeps 
Perpetual Dews, and faddens Nawure’s Scene ? 
A Seene mor fad Sin makes the darken 4 Soul; 
\il Goanfort kills, por leaves ove Spark alive. 
Two’ blind of Heart, Mill open is thine E cj; 
Why fuch Magmificence in Al) thow feeft ? 
Of Maztr's Grandeur, know, One End i This, 
To tell the Rational, v 
alt | That is « » fill Greater Fie, 
uc Becalt, capaciow, can embpace, and lodge, 
burthe » Nature's Crwerle! Scheme ; 
ralp Crvavion with « fongle Thought ; 
yeas mgrelp ; and not exclude its SIR BE -—~ 
hie farther --- “ It beboves him much 
important, gordepending, Fate 
aghter than a Thowfand Suns ; 
fingle R ¢ qutibines them alll, 
rar 
a Fs a 
FIG. 3. WATER-COLOR DRAWING BY WILLIAM BLAKE FOR 
YOUNG'S NIGHT THOUGHTS 
on Paper. These again were inlaid in a strong side with the Holy Book in almost every 
to edging which formed a framework for the pious household. But whatever the poem 
ess whole and constituted sheets approximately may or may not be it afforded Blake the 
ts.’ 21 by 16 inches each. | pon the margins of — widest possible scope for his imagination, 
eet these, broad at the bottom and along one and his drawings range from visions of 
00 side and narrower at the top and other _ terrifying grandeur to dreams of airy grace. 
the side, Blake made his designs, drawing his he first part of Edwards’ edition, con- 
not *Farington, The Farington Diary, Nev taining the forty-three engravings, came 
for York, 1923, vol. 1 p. 151 out In 1797 but no eagerly waiting world 
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rushed to buy and the remaining parts 
there were to have been four in all) were 
never published nor, so far as is known, 
were any further plates engraved. Geoffrey 
Keynes, in his introductory to the 
portfolio published by Harvard University,* 
comments upon the failure of the venture: 
“It must be admitted that contemporary 
judgment, based on the merits of the en- 
vravings alone, was not far wrong. Blake’s 
inspiration was weighed down by his 
technique which still adhered to the con- 
ventions learned during his apprenticeship. 
\lthough he expresses much beauty of line, 
the general effect is arid and monotonous.”’ 
Gilchrist also says about the engravings 
that “‘the of colour, the use of 
which Blake so well understood, to relieve 
his simple design and heighten its signifi- 
cance is a grave loss.’”’ Here we have no 
such loss to deplore and the beauty of 
design and the exquisite colors combine to 
form pages of great beauty. 

While much might be said of the draw- 
ings in themselves or as illustrations it is 
the decorative achievement which chiefly 
occupies us in the water-colors as they are 


essay 


absence 


exhibited in our gallery. This genius “‘for 
rendering the leaves of a volume lovely 
with varied colour and intricate pattern” 
is beautifully exemplified in Blake’s own 
Songs of Innocence and Songs of Experi- 
ence, the exquisite copies of which in the 
Print Department offer an interesting com- 
parison with the Night Thoughts. In the 
Songs Blake’s task was simpler. The poe- 
try and the drawing, both from the mind 
and hand of the same artist, unite to form a 
harmonious whole which could not so 
easily be achieved in illustrating the words 
of another. Then, too, the print itself, in 
these earlier works, is an integral part of 
the drawing, its capitals bursting into leaf 
and flower and the long tails of its small 
letters trailing through clouds and fields 
and dipping into streams. The broad mar- 
gins of the Night Thoughts presented a 
much larger space to be decorated and 
could not be covered all over as were the 
pages of the Songs. This resulted in bolder 
Night Thoughts 


Blake, Cam- 


3 Illustrations to Young's 
done in water-colours by William 
bridge, 1927. 
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drawing and balancing of masses and a 
careful arrangement of color and distribu- 
tion of figures so as to link the text inex- 
tricably with the design. 

Although there is little in the Night 
Thoughts to have inspired Blake to the 
childlike joy and wonder of his early poems 
yet the lyric quality of many of the more 
delicate designs reveals the same hand that 
wrote: 

How sweet I roamed from field to field 
and 


Fresh from the dewey hill the merry year 
Smiles on my head and mounts his flaming 


car; 
Round my young brows the laurel wreathes a 
shade 


\nd rising glories beam around my head 


graceful designs is 
Vanity, wreathed 
filmy 


One of these exquisitely 
illustrated in figure 2 
with flowers and clad in a 
dances gaily along quite heedless of the 
yawning grave which lies directly in her 
path. Comparable to it is the charming 
figure of “‘Milton’s Eve, when gazing on 
the Lake” beneath the graceful sweep of a 
willow tree, itself sheer poetry. 

The most striking of the designs is the 
terrific vision forming the title-page to 
Night the Eighth, which hangs in the cen- 
ter of the group. Init the Scarlet Woman, 
a goblet of wine in her hand, is seated upon 
a great red dragon with seven horrible 
heads and a forked and flaming tail. 

Also magnificent in color are the two 
pages in which snakes are the motives of 
design: the one of Leviathan swallowing the 
bubbles “that ride high on the foaming 
Billow’’; the other the title-page to. Night 
the Third, with its gorgeous-hued serpent 
and a superbly graceful figure swept across 
a golden background. The former, in 
which Blake has used for his inspiration a 
simile in the text rather than the thought 
itself, as he has done again and again 
throughout the poem, is only one of many 
indications that these designs were con- 
ceived more in the spirit of decoration than 
of illustration. 

Phe heavenly frieze of cherubim “‘sing- 
ing in a golden glory”’ (fig. 1) is the first use 
of this sublime conception, which Blake 
afterwards drew upon for at least two other 
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illustrations: one for The Book of Job— 
“When the morning stars sang together and 
all the Sons of God shouted for Joy,” and 
one for Milton’s Hymn on the Morning of 
Christ’s Nativity —“‘Cherubim . . . in 
glittering ranks with wings displaid, Harp- 
ing in loud and solemn quire.” Beneath the 
feet of the cherubim rise the dissonant com- 
plaints from the earth in a jagged mass of 
darkness. 

Contrasting this exalted vision is the 
dark and sorrowful figure (fig. 3): 

How like a Widow in her Weeds, the Night 

\mid her glimmering Tapers, silent sits. 

In the illustrations for Dante’s Hell we find 
similarly cowled figures. There, however, 
they are standing, thus breaking the con- 
tinuity of the curved line to which the 
seated figure in this drawing owes its effect 
of consummate grief. 

Remarkable for its imaginative impres- 
siveness is still another vision of the Night, 
who 

from her ebon throne 

In rayless majesty now stretches forth 

Her leaden sceptre o’er a slumbering world. 
Flung across the somber globe, her long 
locks veiling her bowed head, she stretches 
forth her right hand, from which depends 
her sceptre pressing against the earth on 
which “Nor Eye, nor list’ning Ear an 
object finds.” Hanging directly above this 
drawing is another which owes its impres- 
siveness to Blake’s unerring instinct for 
color 

Annihilation! how it yawns before me. 


lhe Soul, like a falling star, is precipitated 
into chaotic darkness, leaving a trail of 
smoke and fire in its wake. On its face is 
writ the horror of its terrifying doom. 

But neither description nor photograph 
could ever convey the artist’s wizardry. 
The drawings must be seen to be appreci- 
ated and enjoyed adequately, and no one 
who admires Blake’s peculiar genius should 
miss them. 

The history of these water-colors is 
quickly told. They were apparently 
unknown to students of Blake for years, 
only coming to the notice of the public in 
1874 when they were sold to James Bain, 
a London bookseller, Up to that time they 


had been in the possession of the family of 
Thomas Edwards, who had bought the two 
large volumes from his brother. They 
remained in the hands of Bain until they 
were eventually bought by the well-known 
collector and Blake student, the late Wil- 
liam Augustus White. Perhaps some of our 
visitors will remember them as they were 
exhibited at the Grolier Club in 1905, or 
more recently at the Fogg Museum, for 
they have been generously lent by both 
their present owner and her father, Mr. 
White, whose desire that they be more 
available for study made possible the pub- 
lication by the Harvard University Press of 
thirty of these sheets, five of which are 
beautifully reproduced in color 

It is to be regretted that, owing to a lack 
of space, we are not able to show more of 
these superb designs, but the sixteen now 
on display form a fairly representative 
group. New York is being given this last 
chance to view them here before they go 
back finally to England as a gift to th 
British Museum. 

Louise GUERBER 


RECENT ACCESSIONS OF 
ATHENIAN VASES 


A select lot of newly acquired Athenian 
vases 1s being shown this month in the 
Room of Recent Accessions. The majority 
of the red-figured examples can be attrib- 
uted to well-known vase painters'—a fact 
which enhances their general interest as 
well as their value to us, since several of 
these artists have not been hitherto repre- 
sented in our collection. The vases range in 
date from the ripe archaic period of 500 
475 B.C. to the fully developed style of the 
later part of the fifth century. 

On a finely preserved lekythos is repre- 
sented Athena in a majestic pose, holding 
her lance and helmet (fig. 5 ;height, 13416 in. 
[35.1 cm.]). She wears a mantle with orna- 
mented borders, the aegis, a diadem, brace- 
lets, and earrings. The stacked folds of her 


1 The attributions have been made by |. D 
Beazley In his Attische Vasenmaler will be 
found lists of the works of the various artists 


mentioned 
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garment convey a quality and ol 
observable also 
The rigidity archak 
art is disappearing and a new sense of life ts 


everywhere apparent 


motion 
sculpture. 


n contemporar\ 


of earher 


The picture has been 





FIG. I. INTERIOR OF A KYLIX 
BY THE BRISEIS PAINTER 
attributed to the Painter of the Bostor 
lithonos vase, to which indeed it bears 
marked resemblance—in the type of fac« 


with its large nose, full lips, and powerful 





FIG. 2 


PLASTIC 
BY 


KANTHAROS 
AISON 


chin; in the rendering of the long hair with 
the diluted zigzag curls over the forehead: 
in the drawing of the ankle bone with on« 
curved and one straight line; and generally 
in the statuesqueness and vigor of the pose 


TROPOLITAN 


MUSEUM OF ARI 


We have another work of this artist in the 
lekvthos with a running Hermes (acc. no. 
25.78.92), which 1s probably also the prod- 
uct of the same potter, for the shape and 
execution are markedly similar in the two 


jugs. The attitude of Athena, holding her 
helmet in one hand instead of wearing it, is 
not uncommon on vases. It was later made 


famous by Pheidias in his Lemnian Athena. 





LEKYTHOS 


BATTLE 


ach side of the 
exterior with vouths listening to the music 
fig. Oo; 


is decorated on ¢ 


\ kylix 
of a flute player diameter, 9% In. 
[23.2 


building 


cm Thev are represented inside a 


pre sumably the palestra as in- 


dicated by the columns and the architrave. 
There is little action 
wrapped in their mantles and the poses 
repeat themselves, with slight variations in 
the tilt of the heads and the fall of the folds. 
But the picture has It 
brings before us in vivid manner the mod- 
\thenian boy for whom 

v ) was the pre- 


he vouths stand 


a singular charm. 
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scribed ideal,? and makes us realize the 
more leisurely side of life in the palestra, 
the time spent between the athletic exer- 
cises, When the boys were standing round, 
listening to music or discussing the ques- 
tions of the day. In the interior of the cup 
is a youth holding the two-pronged stick of 
the trainer (fig. 1). He stands in front of 
what appears to be a piece of furniture, 
composed of uprights and horizontals and 
made of wood, for the veining 1s clearly 
marked. Above the horizontal beams are 
elongated objects which may be stoppers of 
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pot in its original state as we can this 
one. 

A lekythos with a Maenad holding a 
thyrsos with a snake wound round it (fig. 
4; height, 1434 in. [37.5 cm.]) is a work of a 
different type. It is much less carefully 
drawn (note the clumsy feet) and there is 
a strange restlessness and life in the seem- 
ingly quiet pose. It is clearly a work by 
Hermonax,* as is indicated also by the 
characteristic curve of the upper eyelid. 
There exist six pieces with his signature in 
European museums, but the vase most 





FIG. 8. 


EXTERIOR OF 


alabastra. Pollak in his publication of 
this vase* accordingly interprets the piece 
as a wardrobe filled with alabastra; but 
what the round holes in the beams would 
then signify is not clear. The whole is rather 
a puzzle. The paintings are by the Briseis 
Master who decorated the kylix in the Brit- 
ish Museum with the story of Briseis and 
Achilles. Characteristic features are the 
delicate, wavy lines for the rendering of the 
hair, the angular folds of the drapery, and 
the erect, rather stiff attitudes. Our cup is 
intact with the black glaze exceptionally 
brilliant and yet of that velvety 
which has proved the despair of modern 
imitators. Seldom can we enjoy a Greek 


softness 


2 Cf., e.g., Plato’s Charmides in which Sokrates 
and such a young boy have a discussion on 
“temperance.” 

3 Piéces de choix de la collection Stroganoff 


pls. XXXIX-XLI. 


A KYLIX BY THI 


BRISEIS PAINTER 


clearly allied to ours is the lekythos in the 
collection of Albert Gallatin in New York,’ 
which has also a Maenad, only here in 
rapid motion, a picture singularly sugges- 
tive of wild Dionysiac life in the woods. 
Another lekythos brings us into the 
atmosphere of a quiet Athenian household 
(figs. 6 and 7; height, 1416 in. [35.7 cm.]). 
A woman is sitting in a chair holding a 
mirror. In front of her a youth stands 
leaning on his stick, his right hand to his 
hip, one corner of his mantle thrown over 
his left shoulder in current fashion. Be- 
tween them is the inscription, “4720 
fair Archedike—the same name as 
the tyrant Hippias’ daughter, who would 
however not have been young enough to be 


AAA 
if 


‘ Mentioned in Beazley, Attische Vasenmaler 
Pp. 303, no. 52 


§ Corpus vasorum antiquorum, United States, 
Hoppin and Gallatin Collections, pls. 16 and 17 
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called za4,—from the Greek point of 
view—in 475-460, the period of our vase. 
The picture is by the Sabouroff Painter, so 
called after a vase by him from the Sabou- 
roft Collection, now in Berlin. On this and 
a number of his other works a similar seated 
woman occurs, as well as variations of the 
standing youth. A characteristic trait is 
the wide-open eye with the small iris, 
which gives to his people a somewhat star- 
ing expression. His paintings are not great 
works of art, but reposeful and well com- 
posed. On the shoulder of our vase is a 
beautiful design of 
palmettes and 
scrolls. 

From this do- 
mestic ‘“‘interior”’ 
we pass to the 
stormy scene of 
Satyrs pursuing 
Maenads on a 
large, finely con- 
structed oinochoé 
(height, 1634 in. 
[42.5 cm.]). The 
picture is full of life 
and motion, and 
the attitudes are FIG. 9. KYLIX. 
splendidly decora- 
tive. It can be 
attributed to the Painter of the Syracuse 
Pelike, so called after one of his finest works. 
Another product of the same painter in our 
collection is the amphora (acc. no. 
06.1021.151) with Dionysos and a Satyr, 
and Poseidon confronting Nike. Our new 
specimen is not particularly careful work 
and unfortunately not well preserved. He 
was an uneven painter, evidently more in- 
terested in motion and composition than 
finished drawing. 

A large kylix has on the interior a scene 
of Eos, the Goddess of Dawn, greeting 
young Tithonos (fig. 9; diameter, 13%i16 in. 
[33.5 cm.]). The familiar theme is indi- 
vidualized by the characterization imparted 
to it, her pleasure at the encounter and his 
diffidence being successfully conveyed in 
the attitudes and gestures—she with out- 
stretched arms, he shyly greeting her. Be- 
sides an encircling palmette border there is 
a laurel wreath round the inside of the rim, 
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EOS AND TITHONOS 
SCHOOL OF THE PENTHESILEIA PAINTER 


which makes of the whole an exceptionally 
rich design. On the exterior are groups of 
youths and women and Nikai with inscrip- 
tions of & xats zadog scattered in the 
field (there is one also in the field of the 
interior). The paintings are in the lively, 
facile manner of the Penthesileia Painter, 
and can be attributed at least to his school, 
though perhaps not good enough to be by 
his hand. We may compare a similar cup 
in Compiégne.* From the potter’s point of 
view our cup is a considerable achievement ; 
it is Over 13 inches in diameter, quite shal- 
low, with finely 
curved handles. It 
is a pity it is not 
better preserved. 
With our next 
example we pass 
to the fully devel- 
oped period, after 
450 B.c., that 1s, 
the time of the 
Parthenon  sculp- 
tures. A Nolan 
amphora (height, 
1378 in.[35.3 cm.] 
has as its principal 
scene Zeus, with 
sceptre and thun- 
derbolt, pursuing 
a woman; at the back a draped man. The 
figures are in the style of the Achilles Paint- 
er,’ a leading artist of the time, but executed 
by a follower rather than by the master him- 
self, for though they have a fine, monumen- 
tal quality, the work is somewhat careless. 
A kantharos in the form of two heads 
back to back (fig. 2; height, 8% in. [20.7 
cm.]) is decorated on the neck with two 
scenes similar in character. In one a girl 
has poured out a libation for a fair young 
warrior, in the other she has handed the 
bowl to the youth for him to pour the 
offering—conventionalized scenes, perhaps 
but with a dainty grace which makes them 
appealing. They are by Aison, the painter 


6 Corpus vasorum, Musée de Compiegne, pl. 
17, 9, 10, 14. 

7 Mentioned in Beazley, Attische Vasenmaler, 
p. 379, no. 8. He is called the Achilles Painter 
after one of his chief works, the amphora with 
Achilles in the Vatican 
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who signed the famous cup with the ex- 
ploits of Theseus, now in Madrid. We note 
his characteristic fine, staccato lines for the 


drapery and his delicate heads with 
pointed noses. It is our first work by this 
rather rare artist. At the bottom of the 
vase, protruding from the neck of the 


woman’s head, is a spout. The vase could 
therefore not have been used for drinking 
but rather for the pouring of libations. 


Interesting is the manner in which the locks 
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AN EXHIBITION OF 


WALLPAPERS 


During the past few vears the Museum 
has added extensively to its collection of 
wallpapers, and it 1s now able to announce 
that with a few exceptions the entire collec- 
tion will be permanently available to the 
public from April 16 on. The gallery in 
which most of the papers will be exhibited 
is in the basement of Wing J, and is accessi- 





WALLPAPER BORDER 


PARIS, 


of hair in the plastic heads are made out of 
small coils of clay. There are copious traces 
of the vivid colors with which the heads 
were originally painted—white, pink, and 
dark red. 

Besides these red-figured examples we 
have acquired two good specimens of the 
black-figured technique. well- 
preserved lekythos four 
warriors crouching behind an archer, a 
vivid scene from the battle-field (fig. 3; 
height, 11% in. [29.2 cm.]). The other ts 
an amphora of the first half of the sixth 
century decorated on each side with the 
head of an excellent example of 
early Athenian ware. An earlier example 


One 1s a 


decorated with 


a horse 


of the same type Is acc. no. 22.139.7 in 
the Second Classical Room. 
GiseLa M. A. RICHTER 


ABOUT 1735 


REVEILLON 
SO 


MADE BY 


é 


ble by the stairway leading from Gallery 
D 11 to the Print Department, and from 
the gallery of metallic reproductions in the 
basement of Wing Kk. Some fifteen fine 
examples, however, are temporarily exhib- 
ited in Gallery K 36, as part of a special 
exhibition of block-printing, and others 
may be found in Galleries J 9 and J 12, 
and in the American Wing. 

rhe collection is a representative one 
and includes typical specimens of papers 
made in the eighteenth, nineteenth, and 
twentieth centuries. In order to make it 
of the greatest advantage to students, it 


has been arranged chronologically and by 
countries, and wherever it has been possi 
ble to determine the manufactory or the 
designer the fact is noted on the label. 
Beginning with the middle vears of the 
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eighteenth century the papers reflect accu 
rately in their designs the stylistic trend of 
the times. Many of them are 
related to contemporary textiles and were 
undoubtedly inspired by them. It should 
be remembered, in judging the papers from 
the standpoint of color, that they are often 
considerably faded. 

The eighteenth-century examples shown, 
and those of the first half of the nineteenth 
century, are almost wholly of French origin, 
and include papers from such well-known 
manufactories as those of Réveillon, 
Jacquemart et Bénard, Simon, Zuber, and 
Dufour. Among the papers made after 
i850 England is represented by a group 


closely 


ACCESSIONS 


THE PHOTOGRAPH Division of the Li- 
brary is now displaying photographs of 


sixteenth-century German portraits. 


A Girt of Money. The Museum has 
gratefully received from Edward C. Moore, 
Jr., a gift of $5,000 for the purchase of Near 


Eastern art. 


A Starr Honor. Recognition of the 
scholarship and attainments of Miss Léonie 
Adams, a member of the editorial staff of 
the Museum, has come through the award 
of a Guggenheim Fellowship for the year 
1928-29 for foreign study. Miss Adams will 
spend the time largely in Paris translating 
the lyrics of Frangois Villon. 


THE GOLDSMITH IN CLASsI- 
A pamphlet on Greek and 


[He ArT oO! 
CAL TIMES. 
Roman jewelry similar in format to Shapes 
of Greek Vases and Greek Athletics is now 
in preparation. Like these earlier publica- 
tions it will have many pictures and no 
more text than is necessary for the con- 
nected explanation of the pictorial material. 
In addition to the halftones and line draw- 
ings there will be four plates in color. The 
pamphlet has been prepared by Miss Chris- 
tine Alexander, Assistant Curator in the 
Department of Classical Art. 
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designed by William Morris and printed 
at Merton Abbey. Among the designers 
of the modern papers are Sue et Mare, 
Paul Vera, and Dagobert Peche. 

Hitherto the wallpapers exhibited in the 
Museum have been almost wholly of the 
pictorial type. It is well, therefore, that the 
present exhibition emphasizes the alterna- 
tive method of design, that of repeating 
motifs. The eighteenth-century papers, 
especially, will be of great value to those 
students who wish to visualize the simpler, 
bourgeois type of interior in contradistinc- 
tion to the more pretentious, architectural 
type which we have learned to know so 
much better. PRESTON REMINGTON. 


AND NOTES 


MEMBERSHIP. At a meeting of the Board 
of Trustees, held February 1928, the 
following persons, having qualified, were 
elected in their respective classes: 

FELLOW IN PerRpeETuity, Mrs. 
Scharps Hirschhorn. 

FELLOWS FOR LIFE, Otto L. Dommerich, 
Mrs. Christian R. Holmes. 

FELLOWSHIP MEMBER, Miss Grace Sco- 


20, 


Hannah 


ville. 

SUSTAINING MEMBERS, Mrs. Frank M. 
Carson, Miss Helen Peale, J. A. Ritchie, 
Miss Marquis Robb. 

ANNUAL MEMBERS were elected to the 
number of 182. 


ADDITIONS TO THE COLLECTION OF TEX- 
rites. An important group of silks has 
recently been added to the collection of 
textiles through the gift of H. A. Elsberg. 
This comprises a series of silk border pat- 
terns and examples of velours miniature and 
velours chiné representative of Lyons fabrics 
of the Napoleonic era—examples that are 
especially valuable for the study of period 
design. 

This gift has now been supplemented by 
the purchase of a number of examples o! 
silk weaves of the Lyons factories during 
the Empire and Restoration periods. V! 
special interest are two chair seats and 
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backs, uncut, one in brilliant red patterned 
in silver gray, the other with central floral 
medallions on a yellow field. 

These silks will receive further attention 
in a later BULLETIN. The pieces will be 
shown in the Room of Recent Accessions 
and later placed on exhibition in Gallery 
H 22 A. F. M. 


THe Museum BULLETIN IN Daly Use. 
A letter recently received from an unusu- 
ally creative BULLETIN subscriber in Swift- 
water, Pennsylvania, suggests so many and 
such varied ways of using the BULLETIN 
pages that we quote it in part: 

“|, | have subscribed to the BULLE- 
rIN since 1910 and have the entire file, 
somewhat worn, but still in perfectly useful 
condition. On the back of each number 
are notes—‘Persian Illuminations,’ ‘Chi- 
nese Gold Jewelry,’ ‘Nautilus Vase,’ 
‘Egyptian Kerchief Pattern,’ and so forth. 
When I have occasion to look up any sub- 
ject it doesn’t take long to go through the 
file, laying aside every reference to the sub- 
ject | want—these numbers are then kept 
together till the work is finished. 

“Let me give you some examples. Some 
time ago the Girl Scouts gave a play for 
our tiny Free Library. It was essential to 
the plot that there should be a Colonial 
fireplace. We had some pieces of beaver- 
board and a framework, but the carving 
had to be painted. In Colonial times this 
region was wild forest, with a few log 
cabins. We found a beautiful model in one 
of the BULLETINS, constructed our ‘wood- 
work’ to scale, and with a little white and 
gray paint on the creamy beaverboard we 
made carving which deceived our audience. 

“At the time of the great Chinese famine, 
4 missionary’s widow wished to raise some 
money for the Relief Fund. She wanted 
the most interesting posters we could con- 
trive. We thought of Kwan Yin for one. 
The BuLLetin gave a full-page photograph 
of a Ming image of the goddess, and a 
description of the coloring, easy to work 
from when combined with an old Chinese 
teapot, once my grandmother’s. 


“| have copied a Persian prince’s cos- 
tume for a school play. I have copied 
(much enlarged) the Chinese T’ang hairpins 
and hairband. They looked very well, 
though they were made of bits of broken 
brass, wired together. I have made the 
Theban woman’s wig of rope, dyed black 
and ravelled, with lotus flower and orna- 
mental bands copied from the picture of 
Weserhet’s mother and wife. 

“IT have boxes full of linoleum blocks 
suggested by the BuLLeTIN. As | sit typing 
this I look down at two little Patmian dogs 
in cross-stitch on my blouse, and | shall 
presently change into an afternoon tunic 
block-printed with Persian gazelles and 
flowering trees. Instead of the designs 
which everyone else is using | have the 
fantastic stag from the Caucasus, lions 
from a geometric vase, the nautilus and 
flying fish from Crete (I used the flying 
fish, in blue, on a scarf of silver tissue). At 
the time of the Egyptian craze we made 
over a hundred dollars for a neighboring 
hospital by printing heavy linen bags with 
real Egyptian designs. Your descriptions 
of the luck-charms of Princess Sat-hathor- 
iunut helped us there. 

“Now, I suppose that to trained museum 
minds, used to the great, scholarly works 
of reference in the Museum Library, this 
will sound like heresy. ‘What use,’ you will 
say, ‘can these few sketchy pages and small 
illustrations be to a student?’ The answer 
is that small towns and private families 
cannot afford the big books; that the 
Museum articles are written by specialists 
with the latest discoveries and theories at 
their fingers’ ends, with the Museum to 
refer to; that the illustrations are from the 
best examples in the Museum, and that the 
result is far more reliable than the crammed- 
up magazine articles and out-of-date books 
which are all most of us can get. 

“This is written to call the attention of 
the Museum to a possibly neglected means 
of extending its usefulness and to bear 
grateful witness to the value of the BuLLE- 
rIN in one isolated community.” 








LIST 


OF ACCESSIONS AND LOANS 


FEBRUARY 6 TO MARCH 5, 1928 


ANTIQUITIES—CLASSICAI 


Marble heads (2), Greek, IV cent. type; marble 
fragment of a sarcophagus, Roman _ period 
polychrome pyxis, Hellenistic period.* 

Purchase 
Books—THE LIBRARY 
Gifts of the Reverend Neal | {nderson, Fred 


Pascal Covici 


Forest, 


Gilbert Blake slee, Jose pP Breck, 
{dam Dabrowski, Robert W. di 
u oelfe rt. 


CERAMICS 
Fragment of pottery, 


Turkish (7), V-VI cent 


found at Constantinople, 
4.D. (Floor |, Room 13) 
Gift of Joseph Brummer 


CosTUMES 
Coats (2), embroidered silk and velvet, French, 
late XVIIl-early XIX cent.* 
Gift of Miss Murtel H. Wurts-Dundas 
Gass (OpjEcTS IN) 
Compote with cover, cut glass, English or Irish 
beginning of XIX cent.] 
Gift of H. D. Perrin 
GLASS, STAINED 
Panel, French (Chartres), XII-X111 cent.* 
Gift of Marcus T. Reynolds 
Panels (4), German or Swiss, XVI cent.* 
Gift of George D. Pratt 


LACES 
Fichu of bobbin lace, point d’Angleterre, Flem- 
ish, XVIII cent.f 

Gift of Mrs. William M. Polk 


LENDING COLLECTIONS 
Gift of Walter W. Kantack 


LANTERN SLIDES 


MEDALS, PLAQuEs, Er 
3ronze medal, Charles A. Lindbergh, by G 
Prudhomme, French, contemporary.t 
Gift of Edward D. Adams 

METALWORK 
Silver pitcher, maker, John Swift, English (Lon- 
don), 1754.7 

Gift of Miss Annte Clarkson 
AND MANUSCRIPTS 
Portrait of a man and portrait 


American, early XIX 


MINIATURES 
Miniatures (2): 
of a lady, both on ivory, 
cent.* 


Forre Yi 


Bequest of Edward 


Ludwte 


Miniature, Persian, XV cent.t 


Pur hase 


MISCELLANEOUS 
Samples (12) of wallpaper, French 


late XVIII 


and early XIX cent lithographed end papers 
(3), French or Italian, XIX cent.* 

Gift of H. A. Elsberg 
PHoToGRAPHS—THeE LIBRARY 
Gifts of William S. Appleton, Kneeland L.Green 


PRINTS 
Gifts of A. W. Heint 
/.M 


Iman, Max Pollak, Dr 


Wainwrigh 


REPRODUC TIONS 
Wooden reconstructions (4) of Greek furniture, 
* 


Gift UW 


for the Study Collection 
s Bosworth. 


SCULPTURI 
Silver figure of a bearded man, 
IV cent. B.c.f 


Sassanian, III 


Gift of Joseph Brummer 
Stone statue, Seated Buddha, Cambodian, IX 
X cent.t 
Gift of Sadajiro Yamanaka 
Marble statue, Meditation, by Victor Salvatore, 
\merican, contemporary. 
Gift of George D. Pratt 
TEXTILES 
Wall fabrics (23), in silk and in velvet, French, 
late XVII1.and early XIX cent.t 
Git of H { Elsberg. 
Cover, gilt embroidered, Turkish, XVIII cent.T 
Gift of Dr. L. Putzel 


Porti¢res (2), designs by Mrs. Candace Wheeler, 


applied and embroidered velvet, American, 
XIX cent. 
Gift of the family of Mrs. Candace Wheeler 


Fragment, silk, Coptic or Syrian, VI cent.; frag- 
ment, silk and linen, European, XII or XIII 
cent.; chair back and seat, lampas, late XVIII 
cent.;chair back and seat, and border, of brocade; 
borders (3), silk; sample, silk with silver embroid- 


ery, early XIX cent.,—French. f 
Pure hase 


* Not yet placed on exhibition. 
+t Recent Accessions Room (Floor |, Room 5) 
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ArMS AND ARMOR SCULPTURE 

Complete suit of armor, lTurkish, XV cent.; Statue, carved wood, Kuan Yin, T’ang dyn 

complete suit of armor, Persian, XVII cent.;  (A.p. 618-906) (Floor Il, Room 1): statuettes 

complete suit of chain mail, Central India, (66) in carved wood, and in mud, from T’ang 

XVIII cent.; complete suit (lacks shoes) of dyn. (A.D. 618-906) to Ch’ing dyn. (A.p 1644- 

armor, Japanese, probably XVIII cent.; com- —1912),—Chinese.* 

plete armor, Indian (Sind), XVIII (7) cent Lent by Alan R. Priest 

(Wing H, Room 5) asi 
Lent by George C. Stone. Stone head, Taoist female deity, Chinese, date 


CERAMICS uncertain. * 
Porcelain punch bowl, Chinese Lowestoft, late Lent by Ernest C. Cheek. 
XVIII cent. (American Wing) 
Lent by Mrs. Thomas Louden. Mrs. H. Edward Stone head, Cambodian, abt. XII cent. a.p 
Dreier, and Mrs. George B. B. Lamb, through (Wing E, Room 11); bronze heads (2) (Wing E, 
Mrs. Thomas Louden Room 11); bronze headless statuette, Siamese, 
XVI cent.* 

DRAWINGS ve , ae 

, ’ ent by Mrs. Helen Churchill Cande 
Water-color drawings (25), by William Blake, 
English, 1751-1827 (Floor Il, Room 25) 


Lent by Mrs. William Emerson, WOODWORK AND FURNITURE 
Armchairs (4) and side-chairs (2), mahogany, 


) —_ 
PAINTING Pau American Sheraton, late XVIII cent.* 

ortratt vices cingg Ludlow, by John Singleton Lent by Mrs. Boudinot Keith 
Copley, American, 1737-1815 (American Wing) 

Lent by Jobn Ludlow Gould, through Francis 1 

Gould * Not yet placed on exhibition. 


CALENDAR OF LECTURES 
FREE LECTURES 
APRIL 15 TO MAY 27, 1925 


APRII HOUR 
18 The Collection of Arms and Armor (Gallery Talk for Members) 
Roberta M. Fansler 11:00 and §:00 


25 Chinese Ceramics (Gallery Talk for Members) 


Hetty Vincent Marshall 11:00 and 5:00 
May 
2 Ihe Cypriote Collection (Gallery Talk for Members) 

Elise P Carey ; 11:00 and 5/00 


9 Design and Color in Textiles (Gallery Talk for Members) 
Ethelwyn Bradish. . . 11:00 and 5:00 


10 The Portraits in Gallery 11 (Gallery Talk for Members) 
Edith R. Abbot 11:00 and 5:00 


23 A Thirteenth-Century Window (Gallery Talk for Members) 
Huger | lliott.. 11:00 and 5:00 


Story-Hours for Boys and Girls by Anna Curtis Chandler, Saturdays, April 21, 28, May 5, 12, 26 
at 1:45 p. m., Sundays, April 15, 22, 29, May 6, 13, 20, 27, at 1:45 and 2:45 p. m.; by Agnes K 


Inglis, Saturday, May 109, at 1:45 p. m.; for Members’ Children by Anna Curtis Chandler, Satur- 
days, April 21, 28, at 10:15 a.m 


Gallery Talks by Elise P. Carey, Saturdays at 2:00 p. m., Sundays at 3:00 p. m.; by Roberta M 
Fansler, Saturdays at 3:00 p. m., Sundays at 2:00 p. m.; by Huger Elliott, Saturdays and Sundays in 
April at 4 p. m., except April 21 and 22. 
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>T URES FOR WHICH FEES ARE 
TO MAY 31, 


OF ARI 


CHARGED 
1928 


In this calendar M indicates that the course is given by the Museum, N that it 
is given by New York University. 


APRII 
16 The Technique and Criticism of 
Painting (N) 
Herbert R. Cross ~ 
16 Museum Course for High School 
Teachers (M) 
Ethelwyn Bradish 
17 Sienese Painting (N) 
Richard Offner...... 
17 Elements of Modern Architectural 


15 


19 


19 


19 


23 


24 


Art (N) 

Everett V. Meeks 
Introduction tothe History of Art(N) 
Herbert R. Cross. . 
The Art of the Far East 
George Rowley.... 
Spanish Painting (N) 

A. Philip McMahon 
Mediaeval Art (N) 
John Shapley. 

Church Building and Decoration (N) 
Kenneth J. Conant. . 
Outline of the History of 

E. R. Bossange 
Museum Course for Elementary and 
Junior HighSchool Teachers(M) 
Adelaide Wykes. . 
Modern French Painting (N) 
Walter Pach. , 
Study-Hour for Teachers (M) 
Agnes Houston Craig... . 
Arts and Crafts of Today (N) 
Edward J. Steichen 
History of Painting in Western Eu- 
rope (M) 
Edith R. Abbot. . 
The Technique and 
Painting (N) 
Herbert R. Cross 
Museum Course for 
Teachers (M) 
Ethelwyn Bradish 
Sienese Painting (N) 
Richard Offner. 
Elements of Modern 
Art (N) 
Everett V. Meeks 
Introduction tothe History of. Art ( N) 
Herbert R. Cross. : 
The Art of the Far E ast (N) 
George Rowley.... 
Spanish Painting (N) 
A. Philip aa 
Mediaeval Art (N 
John Shapley. ; 
Church Building and Decoration (N) 
Kenneth J. Conant. 


(N) 


Art (N) 


Criticism of 


High School 


Architectural 


HOUR 


OO 


4°00 


OO 


00 


5:00 


OO 


00 
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00 


00 


00 


4:00 


5:00 


00 


:00 


4:00 


(00 


3:00 
8:00 
‘00 
00 
8:00 


11:00 


APRIL 


30 


M 


LS) 


i) 


Outline of the History of Art (N) 
Richard Offner R 
Museum Course for Elementary and 
JuniorHighSchool Teachers(M) 
Anna Curtis Chandler. . . 
Modern French Painting (N) 
Walter Pach 


Study-Hours for Teachers | M) 
Kate Mann Franklin and Anna 
Lamont Rogers...... 
Arts and Crafts of Today (N) 
Edward J. Steichen..... 
History of Painting in Western Ei u- 
rope (M) 
Edith R. Abbot... 
The Technique and Criticism of 
Painting (N) 
Herbert R. Cross. . 
Museum Course for High School 
Teachers (M) 
Ethelwyn Bradish 
AY 
Sienese Painting (N) 
Richard Offner. . . 
Elements of Modern Architectural 
Art (N) 
Everett V. Meeks 
Introduction to the Historyof Art(N) 
Herbert R. Cross....... - 
The Art of the Far East (N) 
George Rowley..... 
Spanish Painting (N) 
A. Philip McMahon 
Mediaeval Art (N) 
John Shapley. 
Church Building and Decoration (N) 
Kenneth J. Conant..... es od 
Outline of the History of Art (N 
IGHOI MINIET 556 kcc ce cseceee 
Museum Course for Elementary and 
JuniorHighSchool Teachers(M) 
Anna Curtis Chandler....... 
Modern French Painting (N) 
Walter Pach...... 
Study-Hour for Teachers (M) 
Grace Cornell. 
Arts and Crafts of Today (N) 
Eugene Schoen 
History of Painting in Western Eu- 


rope (M) 
Edith R. Abbot. ee 
The Technique and Criticism of 
Painting (N) 
Herbert R. Cross.’. . 


HOUR 


3:20 


3°45 


11:00 


4:00 


5:00 


:00 


00 


4:00 


700 


00 


Ww 
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00 


‘00 


00 


8:00 


:00 


4:00 


00 
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00 


00 


00 


00 


00 


00 
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May 


/ 


10 


10 


10 


Museum Course for High School 
Teachers (M) 
Ethelwyn Bradish. 
Sienese Painting (N) 
Richard Offner. . .. 
Elements of Modern 
Art (N) 
Everett V. Meeks 
Introduction tothe History of Art ( N) 
Herbert R. Cross. 
The Art of the Far E. ast (N) 
George Rowley........ 
Spanish Painting (N) 
A. Philip McMahon 
Mediaeval Art (N) 
NE IN id Wank vee nas Wad 
Church Building and Decoration (N) 
Kenneth J. Conant 
Outline of the History of Art (N) 
RICHOTG CHNOE ovk sites ccccn 
Museum Course for Elementary and 
JuniorHighSchool Teachers(M) 
Mrs. Frances Taylor Patterson 
Modern French Painting (N) 
po a eee 
Study-Hours for Teachers (M) 
Kate Mann Franklin and Anna 
Lamont Rogers.......... 
Arts and Crafts of Today (N) 
Leo Katz, 
History of Painting in Western Eu- 
rope (M) 

Edith R. Abbot 
The Technique and 
Painting (N) 
Herbert R. Cross. 
Museum Course for ‘High School 
Teachers (M) 

Ethelwyn Bradish. . 
Sienese Painting (N) 
Richard Offner. . . 
Elements of Modern 
Art (N) 
Everett V 


Architectural 


Criticism of 


Architectural 


Meeks. 


HOUR 


4:00 


11:00 


3:00 
5:00 
11:00 
11:00 
8:00 
11:00 


3:20 


3°45 


11:00 


4:00 
8:00 


11:00 


11:00 


4:00 


11:00 


3:00 


METROPOLITAN MUSEUM OF ART 


May 
15 Introduction tothe History of Art (N) 
Herbert R. Cross... 
16 The Art of the Far East (N) 
George Rowley....... 
16 a Painting (N) 
\. Philip Mc Mahon..... - 
i7 ¢ hurch Building and Decoration ( N) 
Kenneth J. Conant. : 
17 Outline of the History of Art (N) 
Vi ey ee 
17 Museum Course for Elementary and 
Junior HighSchool Teachers(M) 
Anna Curtis Chandler..... 
18 Modern French Painting %) 
Walter Pach 
18 Arts and C rafts of lod: ly (N) 
ZU tg S| | CE a are 
19 History of Painting i in Western Eu- 
rope (M) 
ee, ee 
21 Museum Course for High Sc hool 
Teachers (M) 
Ethelwyn Bradish 
23. The Art of the Far East ( ea) 
George Rowley. 
24 Church Building and Decoration ( (N) 
Kenneth J. Conant. 
24 Outline of the History of r Art (N) 
Walter Pach.. 
24 Museum Course for Elementary and 
JuniorHighSchool Teachers(M) 
Huger Elliott...... 
26 History of Painting in Western E u- 
rope (M) 
0 GE | a ee 
28 Museum Course for High School 
Teachers (M) 
Ethelwyn Bradish.. . 
31 Museum Course for Elementary and 
JuniorHighSchool Teachers(M) 
Anna Curtis Chandler 
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11:00 
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11:00 
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11:00 
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11:00 


11:00 
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LOCATION 
Main B Fifth Avenue at 82d Street. Buses 1-4 
the Fifth Avenue Coach Ce I e door. Mad 
on Avenue cars one block east. Expre tation on Fast 
Side subway at Lexington Avenue and &¢ treet on 
on Third Avenue elevated at 84th Street. Cr -town bus¢ 
at 79th and &>5th Streets 
BRANCH BuiLpInc. The Ck hington 
Avenue. Reached by the West Avenue 
buses to St. Nicholas Avenue ( nce we 
to Fort Washington Avenue and north ten block 


OFFICERS AND TRUSTEES 


Ropert W. pe Fort President 

Evinu Root Fir t Vice-President 

Henry WALTERS Second Vice-President 

HowarpD Mansrit Treasurer 

Henry W. KEN secretar 

THe Mayor OF THE C1 or New York 
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Curator of Classical Art 
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Curator of Egyptian Art 
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Charge STEPHEN V. GRANCSAY 
Curator of Far Eastern Art ALAN R, Priest 
Keeper of the Altman Collectior THEODORE Y. Hopsy 





Curator of Print Wicttam M, Ivins, JR 
Director of Educational Work Hucer E.wuior 
Associate in In trial Art RICHARD F, Bach 
Assistant Treasurer Eviat T. Foors 
Executive A tant BRADFORD BOARDMAN 


WILLIAM CLIFFORD 

Winiprep E. Hows 

Henry F, Davipson 
Conrab Hewrt 


Librarian 

Editor of Publication 
Registrar 

Superintendent of Building 


MEMBERSHIP 


SENEFACTORS, who contribute or devise 


>50,000 


FELLOWS IN Perperuity, who contribute 5,000 
FELLOWS FOR LiFe, who contribute 1,000 
CONTRIBUTING MEMBERS, who pay annually 250 


FELLOWSHIP MEMBERS, who pay annual! 100 
SUSTAINING MEMBERS, who pay annually 25 
ANNUAL MEMBERS, who pay annually 10 

PriviteGes—All Members are entitled to the following 
privileges 

A ticket admitting the Member and his familys 
resident friends, on Mondays and Friday 

Ten complimentary tickets a year 
the bearer once, on either Monday 


and non- 


which admit 
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ADMISS ON 

Museum GAtceries and THe Crotsrers free except on 
\ 
Mond 25 cents ischarged to all 
except ding special cat students, 
teachers and pupils in the New York City public schools 
and others Free on legal holiday ( lren under seven 
at the main building and under twelve at The Cloisters must 
be accompanied by an adult 

Hol S OF OPENING 
Main B nd IHe ¢ t 
Saturda 10 a.m, to 6 p.m, 
Sunda 1 n. toOp.m 
Other avs oO a.m, to .m 
H 1 " Chr ” 10 m. to 60p.m 
Ch ma i p.m. to6p.n 
Imerican Wow , ( isk ow nier 
CAFETER 
Ss uf i"da 15 .m 
Sundays Ip.m, to 15 p.m 
Other day 12 m. to 4.45 p.m 
Holiday xcept Christma 2 m. to 5.15 p.m 
Christma Closed 
Liprary: Gallery hours, except S luring the summe 
ind legal holid: 
Museum EXTENSION OFFict ( to $ p.m.. except Sun 
da and legal he ! 
Print Room: Galle he ex t 
Sunda ind leg da 
INSTRUCTORS 
Members of the staff detailed 


Museum and at The Cloisters 
made at the Mt 1 I 
possible, in advance by mail or 
Director of Educational Work Free service t the 
bership and tot ers and students in the public 





mem- 


chools of 








New York City; f others, a charge f >1.00 an hour for 
groups of trom one to four person 25 cen person for 
groups of five or more Instructors also available for talks 


n the public scho« 


PRIVILEGES AND PERMITS 

For special privileges extende 
art students at the Museum an 
of the Library, classrooms, 
tions, see special leaflets, 
Requests for permits to copy and to photograph should 
be addressed to the Secretary No permits are necessary for 


achers, pupils, and 





loisters: and for use 


dy rooms, and lending collec- 





sketching and for taking snapshots with hand cameras. 
Permits are issued for all days except Saturday afternoons 
Sundays, and legal holidays. See special leaflet 


INFORMATION 


At the 82d Street entrance to 
tions answered, fees received, classes and 


| 
ketching, and ¢ ance arranged for, and directions given 


DESK 


main building. 
ectures, COpying, 





Ques- 





In the basement of the main building. Open for luncheon 
and afternoon tea daily, except Christma Special groups 
and schools bringing lunches accommodated t h noti- 





fication in advance 


TELEPHONES 
The Museum number is Rhinelander 7600: The Cloisters, 


Washington He 


tr Sn 











